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3AYTOMWUJATA N YMETHOCTA
AHa OpaHroscka

Bo geHelwHWOT coBpemeH, HeonrbeparneH 1 KBa3uaeMOKPaTCKN CBET, CMOSHET CO rofieM 6poj narv 1 MaHUMynauum of CeKaka NpoBeHMEHUNja, ce
YMHW KaKo fia noa3abopasuBme fa ngeannsnpame, fa ce Hagesame Ha Nogobpo oLWTecTBo, Ha Nofobap cMcTem, Ha NoybaB rpag, Ha MOHOPMAEeH KUBOT,
Ha BUCTUHCKM BPeAHOCTH, Ha nofobpo yTpe. Ce HafeBall, HO He daHTasmpall, He oAVl NpejaneKy, 3Haell [0 Kajie Cé MOXe [ia Ce oM BO PeanHoCTa,
3HaelLl KOW ce rpaHULMTe 1 Ha Toa 1 OCTaHyBall, TyKa MeuTaTa 3aBpluyBa. Dunosodujata 3a yTonmjata 1 yTONMCTUYKOTO OMNLLITECTBO 3aMoYHyBa yLITe Of
MnatoHoBaTa ,Penybnuka“, a TepMrMHOT ,yTONMja” Kako KoBaHULLa NPB ro ynoTpebysa Tomac Mop Bo cBojaTa KHura ,Ytonuja“, Bo paHmot XVI Bek, cnoj of
rpukuTe 360poBu Eutopia (4obpo mecto) n Outopia (HenocTojHO MecTo). HerosaTa Len 6rna co oBaa KHMra ja ro MpoHM3npa KnacMyHoTO NorMame Ha
nAeanHoTO 1 N3MUCIIEHO OMLUTECTBO.

Bo ymeTHOCTa, NakK, yTonujata oTcekorall 61a JocTa akTyesiHa Kako TeMaTrKa, a BO NoC/eAHO Bpeme e O4HOBO BO CPeAMHaTa Ha MHTepecuTe Ha yMeT-
HULMTE KaKO KOHTPOBEP3Ha TeMA LITO Ce [ABVXM MOMery npe3eHTMparbe Ha UeanHoTO OMNWTEeCTBO UM KPUTUKA Ha PELEHTHUTE KOLLUMapy BO KOU
ersuctupame. bes orneg ganv ctaHyBa 360p 3a UMMYIC, KPUTUYKO MPENCIUTYBakbEe Ha KOHLUENTOT WM 33 NPETNA3fIMBO U CMeNIo apTUKYNparbe BO
ofpefeHa B13Kja - yTonujaTa NPOJOKYBa Aa € Ba)KHa. YMETHOCTa Ha HEKOj HauVH ro 06jeKTVBM3MPa COLMjanHIOT CBET U CO3aBa YTOMUCKM NPOCTOP BO
KOj MCTMOT TOj CBET CTaHyBa Toa LUTO He . Ha Toj HauMH YMEeTHOCTa CTaHyBa Aies1 O COLIMjafTHNOT >KUBOT BUAEH BO uAeanusvpaHa Gpopma, 0BO3MOXKYBajKu
KPUTUYKK NOrnes, HO OCTaHyBajK1 HEMOKHa Aia 'y TpaHpopMMpa NpasunaTa Ha CBETOT BO KOj GYHKLMOHNMPa.

Co BaKBM M C/IMYHM Mpallatba BO KOHTEKCT Ha Jonupare 1 MOXKebu 1 HaAMMHYBakbe Ha CTepeoTUnuTe 3a uAeasnHUTe OnwTecTBa BO HEBUAEHMU U
HenCTpa)keHNn PervoHn 1 BU3MM Ha HEOTKPUEHOTO, CO3[aBajKy MMarMHapeH MoAen WTO ro AecTunvpa AHEBHMOT COH, pa3pellyBa KOMIMIEKCHM
CINOXyBanKK, NpoHaora n3rybeHn pajosBun NTH., Ce 3aHUMaBa u n3noxobaTa ,YTonuja = fobpo mecto unu Hemecto”. CTaHyBa 360p 3a COPabOTHUYKM NPOEKT Ha
MefyHapofHaTa yMeTHUuKa rpyna ,bAYM’, Bo Koja yuecTByBaaT 6 aBTOpU of pa3nuyHu 3emju 1 Toa Gennne KactebnaHko - CA[l/Benuka bputaHuja, LLaHeT
Mo - lfepmaHuja/Moncka, MaypuH baxayc - XonaHguja, AnecaHgpo ®Oonrte - Utanuja, JetoH Myja - Kocoo, HuHo Jlomase - Ipy3uja (Kom ce 3aHMMaaBaaT
FMaBHO CO COLMjaHM 1 CO XyMaHUCTUUKK Npalliatba BO yMETHOCTa) U MakefoHCKuTe asTopu Mrop Cekoscki u fopre JosaHoBumK. OBaa n3noxb6a ru
Jonupa v aBaTa Kpaja BO pasriiefyBareTo Ha YyTONMUCTUYKMOT NPUCTAN, Off CO3/iaBake BU3MKY 3a eJHO 1Aeann3rpaHo HeroCTOjHO OMNWITECTBO, BO KOe
cuTe nyfe 3ae[iHO 1 KONEKTUBHO MofenupaaT npumep 3a obegumHeTocT 1 egnHcTBo (Penvne KactenbnaHko), na cé o KpUTUKa Ha akTYeNHNOT CUCTEM,
KOj Ha YTOMUCKM HauMH ja pa3jaflyBa OCHOBaTa BP3 Koja ce TemenaT akTyenHuTe BpeaHocTyn (Urop Cekoscku, fopre JoBaHOBMK).

Anecangpo Oonrte 1 Lanet Mo ce npeTcTaBeHn co ABa NpoeKTa. ,Macata 3a urpame” € MPOCTOpPHa UHCTaNaLUuja BO KOja MMa NOCTaBEHO Maca-Knaukanka. Co uen
Ia PyHKLMOHMpPA ypeaoT, NoTpebH ce ABajua nyre. ,YCnewHoTo" KOpUCTEHE e cenak Bp3aHo 3a rybene. Coctojba Ha pamHoTeXa Mery ABeTe CTpaHu e
MO»Ha CaMo aKo [iBajLaTa ce oTKaxaT ofy ynobHocTa/ynotpebaTa Ha MacaTa, Ha cooBeTeH HauvH. DoHTe 1 o ja TpeTupaat yTonujata Ha HenpeKkrHaTaTa
60op0ba 3a pamHOTeKa, Koja NOCTOM yLUTE Of, MoYeToLMTe Ha YoBeKkoBaTa nctopuja. Cnopes Mapkc u EHrenc, oBaa 6opb6a foBeayBa 10 peBONyLMOHEePHa
npeo6pasba 1 O NPONACT Ha ABETe CTPaHU LITO Ce BKTyUYeHW. 3a eAHMOT Aa ycnee, NoTpebHO e la MOTKNEeKHe 1 BTOPMOT, CO LUTO eKBUIMOPUYMOT Ce UMHM
HeBO3MOKeH. BTopoTo HMBHO f1eno e ,PUHIMILINUAOT Ha NpucTanHocTa’, T.e. BUAEOUHCTanaLmja LWTOo MUK Ha cekynapeH puTyan. Ocym npenapupaHu rpabnmskm
of, obnacta MafioHa ce M3N0XEHU Npep ONTapoT - Kako NMefecTan BO PaMKmUTe Ha My3ejcKnoT npoctop. OKony XKPTBEHMKOT, GopMrpajki ri TeMukbaTa
Ha peurcu HezabenexnmB OKTaroH, CTojaT 8 UHAMBMAYW, U TUE NCTO Taka Of PernmoHOT Ha MaZloHa, 3arnefaHun NoCcTojaHo BO CTaK/IeHUTe 0Yu Ha NTMuuTe.
EpeH op HYB gpXu jajue of Mmpa3 BO paLeTe OHOJKY JOJIrO KOMKY LUTO 3a Hero fagHoTo € MOAHOCAMBO, a MOTOoa ro NpocneayBa [0 OHOj LUTO e CNefeH.
AkupjaTa npopomKyBa AofeKa jajLueTo He ce CTONM LenocHo. HanpaseHo of BOAa, pPacnylwTakheTo Ha jajLeTo e ouurnefHo, npeasuanueo, a obmaot
3a ofp>KyBarbeTO e HeyaobeH. Bo moBeKeTo KynTypu, off MOCTOEHETO Ha YOBEKOT, MO3ajMyBareTo jajua oA ApYrv BUAOBK ro cuMmbonunsmpa parameTo.

[lenoto ru nctpaxysa BpckaTa MoMery pararbeTo 1 MPOTOYHOCTA Ha BPEMETO, KaKo 1 MoTparaTa 3a pasbuparbe Ha JyreTo 1 XXMBOTHUTE, LUTO YKaXKyBa
Ha HUBHMOT - BO OAHOC Ha MOKTa - TOJIKY HEBPaMHOTEXeH ofHOC. MoHaTamy, Toj anyfampa Ha HeKorall 4BOCMUCSIEHaTa penaLuja nomery penurujata u
HayKaTa, HUBHUTE 3aeJHUYKN OCOBUHY, KaKO 1 HUBHMTE HEMPEMOCTINBY Pas3fiMku. EaHaTa ja nprdaka TpaHCLeHAeHTanHOCTa Bp3 OCHOBA Ha ApyraTta co
LieN Hej3MHO pa3bupatbe, CO MOMOLL Ha UCTPaXKyBake. Bo fenoTo ce uyBCTBYBa ofpefeH napasnenvsam rnomMery 6ancaMmmparbeTo v 3aMp3HyBaHEeTO Ha
NPYMepOoLMTE 3a HayUYHW LieNIn 1 3a 3a4yBYBaHETO Ha PENUMO3HUTE PENVKBUN.

Maypun baxayc Bo BugeonpoekToT ,KuBoTHU nekuuu” rv pasrneayBa npallamaTa 3a Toa Kako mM3rneda efHo yTonmMcko onwrecTso. [lanu e Toa HEBO3MOXHa
peanHocTa? Meutaewe? OcTBapnvBa peanHocT? Mnn npaware Ha nuyHata nepuenumja? OTTYKa, HEj3MHMOT BUAEOMPOEKT € Aen Of Buaeocepujan
+E[HO npawamwe” 1 ce COCTOM of KpaTKM UHTEPBjya BO KO NyreTo o pa3fnyHU NOTEKa U KYNTypu OAroBapaat Ha UCTO npaLlarbe 3a Toa Koja € HUBHaTa
HajBarkHa nekuuja Bo XMBoToT? Ha 0BOj HaumH, baxayc nocTtaByBa efjHa JOCTa yTONUCTMYKa NiaTdopma 3a Toa Aanv 1 KONKY MOXKe fia ce yun of Tyfu
UNK, NaK, of, CBOW »KMBOTHW NEKLUMK. ,X0pu30HT” € HEej3MHNOT BTOP MPOEKT, KonabopaTmBeH yTonuckn neppopmaHc of noceTUTennTe Ha ranepujara:
Co MaHudecTaumja Ha HOB XOpU3OHT. [loceTnTennTe Ha n3noxbaTta 6ea NoOKaHeTV 3ae4HO CO Hea [la yYyecTByBaaT BO CO3[jaBake efleH HOB, MOVHAKOB
X0pn30HT. OrHaNHMOT edeKT e rpaduryKa Wapa BO NPOCTOP, Koja OCTaHYBa KaKo Tpara Ha e 4HO 3aeHNYKO YTOMUCKO TEXXHEeeHe.

Henoto Ha Urop CekoBckn ,Busnonep”, koe notekHysa of 2009 rogmHa v e NnpedBeCcHUK Ha peanHOCTa BO KOja AeHeC »KMBeeme, € AMPEeKTHA KpUTUKa Ha
NMO3HATUOT apXUTEKTOHCKM npoeKT ,Ckonje 2014", Kako Hajroiema nHBeCTULUMja o4 MakedoHCKaTa Bnaga v Bnagejaukarta naptuja. YTonmckata Touka Ha
OBa [leJ10 e B13yjaTa Ha BflajejayukaTta napTuja fia ce HarnpaBu HOB 1 NoybaB rpaj, Co HOB MAEHTUTET 1 CMOMEHWK Ha HeroBOTO Bflageere. [IMcTonncKnoT
e/fleMeHT e YH/LUTYBaHbeTO Ha AEHTUTETOT Ha FPafoT BO KOj CTapuTe MOAEPHUCTUYKN rpaabu Aobuja HOB KBa3nbapoKeH 1 HeoknacnyeH oknon. CraTyata
Ha ceBepHOKOpejcKnoT aukTaTop Knm un CyHr 1 Hej3aMHaTa nosa ce KopucTy 3a fa 6rae ciMbon Ha BM3MOHePCKY BRageTes, a MynTunaKauvjata Ha
cTaTyaTa BO Pa3fiyHN AVMEH3MM Ce OfHECYBA Ha XaOTUYHMNOT Pacnopes Ha CTaTyn 1 06jeKT BO 1 OKOMY raBHUOT nnowTag Bo Ckonje.

JetoH Myja Bo BupteonpoekToT ,Koj e rocnogapor? (Hawara fetcka urpa ,Cakate nu BojHa“)” ro TpeTupa YTONUCKUOT efleMeHT Ha ,6paTCTBOTO 1 eAnHCTBOTO". Bo
BpemeTo Ha TUTOBMOT courjanusam ce 610 NOBP3aHO CO MMETO Ha NAEepOoT Ha JyrocnoBeHcKkaTa depepaumja. Kora ke ce peueno ,Kkoj e rocnogapot?”
ce mycneno Ha TuTo, a NpeKy Hero cuTe 6une NOBP3aHM efHN CO [pYru BO ,0paTCTBO 1 eAUHCTBO” ... Bo BuaeoTo Ha Myja urpaTa ja nrpaart feua, Kako
»xenba 3a HaaMOK, brAaejkM BO peanHocTa 0BOj ,rocnogap” ro npeTcTaByBan CUCTEMOT Of BPEMETO KOra BrlacTa JOMUHMpPana Haj cé. 3aToa e ejcTBOTO
YTOMUCKO, braejKu TeopeTcky ce GYHKLUOHMPAo BO ,0paTcTBO Y €4MHCTBO", @ BO NPaKTUKaTa U BO PeanHOCTa NOCTOeN CUCTEM Ha AoMKHauuja. Ho ...
urpata ja HapMMHYBa NprKasHarta, ,Koj e rocnopapot?” (CakaTte nM BOjHa) BCYLWHOCT € CMMOOJIMYHA aHanoruja u Bo 0BOj Clyyaj ce OfHeCyBa Ha cekoe
BpeMe 1 Ha CeKoe OMLTeCTBO KOe e BO NoTpara no HoBa yTonuja.

fopfe JoBaHoBMK 06pabOTYBa MHCTUTYLMOHANHA KPUTMKa CO CBOETO Aeno ,Hema Yronuja BHatpe”, NpocTopHO-CreuundmnyHa MHCTanauwmja, noctaseHa Ha da-
capaTa Ha Mana ctaHuua. OBOj MPOEKT e 06ua 3a KPUTKKa KOH KyNTypHaTa MoIMTMKA Ha MHCTUTYUUUTe Bo MakeaoHuja, HO 1 KOH OMuTaTa areHja
BO obnlacTa Ha YMeTHOCTa 1 Ha KynTypaTta. Bo TeKOT Ha nmocnegHUTe roAviHM CBeOLM CME Ha HaLMOHasHa NOoAAPLIKA 1 NPOAYKLMja Ha HEMPOAYK-
TUBHU U KOHTPOBEP3HM 00jeKTY 1 CMOMEHNLM, CO WITO ce 0becxpabpyBa NPOM3BOACTBOTO HAa COBPEMEHATa YMETHOCT, a CO Toa Ce co3JaBa anaTtuja 1
nacvBu3aLmja Kaj MHTeneKTyanHuTe NoeauHLM BO HalleTo OMLUTEeCTBO.

Brpeo v npoctopHaTa nHcTanawumja ,HaemHu pabotHuLmn” Ha rpy3nckaTa ymeTHMLa Huto llomaase ro KOHAEH3MPa KOHLENTOT Ha HAeMHW PaboTHULIM CO YNHOT
Ha NOBTOPYBakb€ BO CEKOjAHEBHMOT >KMBOT. Toa € NCTO KaKo Npasa NMHWja of efHa A0 Apyra Touka. Toa e Kako CTaHZapAeH akT Ha HawwaTta dyHKUMja Ha
3ala)KyBatbe Ha CBECTa, KOja CTaHyBa pamMKa Ha pacrnopef NoTYMHET Ha HaBOPELLEHOTO BlaZiejauko npoussofctso. OBoj pacnopes e CUHXPOHU3UPaH
€0, YHKLUMOHAMHNOT" YMH Ha KYYeTo LUTO Ce MNojaByBa Bo KagapoT. CuctemaTcKaTa noApeAeHOCT Ha NPOCTOPHATa UHCTanauwja o YUUInLWHNA CTONUMHA,
MNaK, e peBepcHa BM3Mja Ha rnefaynTe WTo Ke r'M CUHXPOHK3MPA 3aBUCHOCTUTE Ha pacnopefoT Of BafejaukoTo NPpOM3BOACTBO.



MocnepnHoTo geno op oBaa mn3noxba e genoto Ha Qenune Kactenbnanko ,HapopeH ocTpoB”, BUAEO M NPOCTOPHA MHCTanaumja off 3HaMUkba 1 CIINKK, Koe Ha
HeKOj HaYMH e HAjyTOMMCTMUYKOTO Aesio BO NMoTparaTta KoH ,Nnofobpo mecTo”. ,HapogHMOT oCTpoB” e MapTUUMnaTiBEH NPOEKT CO MyIoBeYKa nnatdopma
1 OCTPOB FeHepupaH of nyreTo (BO YaMLM 1 Ha 3eMmja), KOou ce cobpaHu OKOMy oapefeHa ToUKa Bo MopeTo. OBaa YoBeUKa mMaca ro npasu 06eMoT unu
MaTepurjanoT Ha OCTPOBOT, KOj Ce NnojaByBa NPUBPEMEHO U ce ABMXKN HM3 QUANNNHCKMOT apxunenar. HapogHMOT OCTPOB Ce ogHeCyBa Ha 1uaejaTa Aeka
,peanHocTa He e HALWITO APYro, TYKY TOKMY OHa LUTO ro npaBume 3aefHo.” Ha HeKOj HauvH, 0BOj NPOEKT ce OfHeCYBa Ha rpynunparbeTo U Ha GopMuparbeTo
HOB NMPOCTOP, CO LITO Ce BKJTyYyBa BO KPUTUYKa ANCKYCWja 3a ynoTpebaTa Ha KOMHOTO 1 Ha MOPETO U Ha OFPOMHUOT jaBeH NPOCTOp BO pernoHoT. OBoj
ocTpoB-nnatdopma UCTO Taka e OTBOPeHa abopaTopuja 3a pasfIMuHN OANYKM BO FPafoT Aa Ce CO3[ajie jaBHO aHraxuvparbe 1 ja ce AoHece Bu3nja
3a MAHWHATA, ako e MOXHO ... Og anpun 2015 rognHa, OCTPOBOT Ce ABVXM HW3 Pa3fINYHM PErMOHN Ha apXMMenaroT U CTaHan MecTo Ha cobupatme,
KOHBep3aLuuja, HacTanu, jaBHO aHraXknpame, HO NMOHeKoraL U Ha HecornacyBame ...

YTonmjaTta Kako HaunH Ha pasmMucilyBarbe Hé MHCMMpUpa Aa ce OAMOprME Of peasniHoCTa 1 Aa pasMuciyBame nofjaneky of oHa LTO e BeKe MOCTOjHO.
LSYTONUCTNYKMTE" YMETHUYKN fiena He GapaaT Of Hac Aa rv npesememMe HUBHWTe ufeun Bo bykBasiHa cMucsia. HuBHaTa Len e fa rv 13BfiedaT MOMEHTOT Ha
pedneKkcurja n BHaTPELLHOTO MCMpallyBatbe 3a Toa ,[40 Kaje MoXe Aa PYHKLMOHMPa YMETHOCTA", ,Kako ce crnopefayBa CO CBETOT BO KOj »KMBeeme” ... UTH.
MynTukynTypHaTta rpyna y4yecH1LM Ha OBaa 1310x6a, Kov Co CBOMTe Aena OAroBapaaT Ha npallaraTa 3a yTonumjaTa v 3a yMeTHOCTa Of} Pa3fIuHM acneKTy,
HyAaT MOLIMpPOKa C/IMKa 3@ TOa KaKo XMBeaT NyfeTo BO PasfiMyHU OMLWTeCTBa, MUCNAT, fejcTByBaaT 1 obmucnysaart. [loaeka n3noxbaTa e noctaBeHa BO
MyNTUMeLMjanHnoT NnpocTop ,Mana cTaHmua”, Toj Ke brae MecTo 3a yMeTHOCTa, 00pa30BaHUETO, }KMBOTOT 1 YTOMKMjaTa, KOja HEKAKO ro KPUTUKYBa CBOETO
OMLTECTBO, HO 1 FO MperiHavyBa BO YMETHMUYKO Aiefo, BO yTonuja.

BAYM - MEFYHAPOZIEH YMETHUYKIA KONEKTVB o ’
MAYPWH BAXAYC/ JETOH MYJA / HUHO JIOMAZSE / LWOHET N0 / ANECAHZPO OOHTE / OENANE KACTENBNIAHKO; FOCTU: TOPTE JOBAHOBUK / UTOP CEKOBCKI

BAUM - INTERNATIONAL ART COLLECTIVE
MAUREEN BACHAUS / JETON MUJA / NINO LOMADZE / SHAWNETTE POE / ALESSANDRO FONTE / FELIPE CASTELBLANCO; GUESTS: GJORGJE JOVANOVIK / 1GOR SEKOVSKI

ON UTOPIA AND ART
Ana Frangovska

In today’s modern, neo-liberal and quasi-democratic world, filled with a range of lies and manipulations of any provenance, it appears as if we forgot to
idealize, to hope for better society, a better system, a more beautiful city, a more normal life, for real values, for a better tomorrow. You hope, but you do
not fantasize, you do not go too far, you know where everything can go in reality, you know the limits, and you stop there, it is where the dream ends.
The philosophy of utopia and utopian society started with Plato’s “Republic,” and the term utopia was first used by Thomas More in his book “Utopia” in
the early XVI century, as a combination of the Greek words Eutopia (good place) and Outopia (nonexistent place). His goal with this book was to satirize
the classical conception of the ideal and fictional society.

In art, however, utopia has always been quite popular as a theme, and lately is in the midst of the interests of artists again as a controversial topic that
ranges between presenting the ideal society or a criticism of the recent nightmares in which we exist. Whether it comes to a momentum, a critical
examination of the concept, or prudent and bold articulation in a particular vision - utopia continues to be important. Art somehow objectifies the social
world and creates a utopian space in which that same world becomes what it is not. Thus art becomes part of the social life seen in an idealized form,
allowing a critical look, but remaining powerless to transform the rules of the world in which it functions.

With these and similar issues in the context of touching and possibly overcoming the stereotypes about ideal societies within unseen and unexplored
regions and visions of the undiscovered, creating an imaginary model that distills the daily sleep, resolving complex puzzles, finding lost paradises,
etc., is the theme of the exhibition “Utopia = good place or non-place.” It is a collaborative project of the international art group BAUM, including authors from
6 different countries, such as Felipe Castelblanco - USA/Great Britain, Shawnette Poe — Germany/Poland, Maurin Bahaus - The Netherlands, Alessandro
Fonte - Italy, Jeton Muja — Kosovo, Nino Lomadze - Georgia (primarily dealing with social and humanitarian issues in art) and the Macedonian authors
Igor Sekovski and Djordje Jovanovic. This exhibition touches upon both ends in the revision of the utopian approach, from creating visions of an
idealized nonexistent society, where all people together and collectively model an example of unity and oneness (Felipe Castelblanco), to criticism of
the current system which in a utopian way erodes the foundation on which current values are based (Igor Sekovski, Djordje Jovanovic).

Alessandro Fonte and Shawnette Poe are represented with two projects. “The Playing Table” is a spatial installation with a table - seesaw. In order to operate the
system requires two persons. The “successful” use is related to losing. A state of equilibrium between the two sides is possible only if the two give up
comfort / use of the table, in an appropriate manner. Fonte and Poe deal with the utopia of incessant struggle for balance that has existed since the very
beginning of human history. According to Marx and Engels, this struggle leads to revolutionary transformation and downfall of both sides involved. For
one to succeed it is required that the second succumbs too, with which the equilibrium seems impossible. Their second work is “Carousel of Accessibility”, i.e.
avideo installation resembling a secular ritual. Eight stuffed raptors from the area Madonna are exposed on the altar - like a pedestal within the museum
space. Around the altar, forming the vertices of the almost imperceptible octagon, stand 8 individuals, also from the region of Madonna, gazing steadily
into the glass eyes of birds. One of them is holding an egg of ice in the hands, as long as the cold is bearable, and then forwards it to the one who is next.
The action continues until the egg is melted completely. Made from water, the dissolving of the egg is obvious, predictable, and any attempt to preserve
it is inconvenient. In most cultures, since the human existence, borrowing eggs from other species symbolizes birth. The work explores the relationship
between the birth and the passing of time, as well as the search for understanding of people and animals, indicating their - in terms of power - very
unbalanced relationship. Furthermore, it alludes to the sometimes ambiguous relationship between religion and science, their common features and
their irreconcilable differences. One accepts transcendence based on the other in order to understand it, with the help of research. A certain parallelism
between embalming and freezing of samples for scientific purposes and for preservation of religious relics is felt in the work.



Maurin Bahaus in the video project “Life Lessons” is considering the questions of how a utopian society looks like? Is it an impossible reality? Daydreaming?
Attainable reality? Or a matter of personal perception? Hence her video project is part of the video series “One Question,” and consists of short interviews
in which people from different backgrounds and cultures respond to the same question about what is their most important lesson in life? In this way,
Bahaus sets a rather utopian platform on whether and how much you can learn from other people or from their own life lessons. “Horizon” is her second
project, collaborative utopian performance by the visitors of the gallery: with a manifestation of a new horizon. The visitors of the exhibition were
invited, together with her, to participate in creating a new, different horizon. The final effect is a graphical pattern in space, which remains as a trace of
a common utopian aspiration.

Igor Sekovski's work, “Visionary”, originating from 2009 and is a precursor of the reality in which we live today, is a direct criticism of the famous architectural
project “Skopje 2014,” the biggest investment by the Macedonian Government and the ruling party. The utopian point of this work is the vision of the
ruling party to make a new and more beautiful city, with a new identity and a monument of its ruling. The dystopian element is the destruction of the
identity of the city where the old modernist buildings got a new quasi-baroque and neoclassical exterior. The Statue of the North Korean dictator Kim Il
Sung and his posture is used as a symbol of a visionary ruler, and the multiplication of the statue in different sizes relates to the chaotic arrangement of
statues and objects in and around the main square in Skopje.

Jeton Muja in the video project “Who is the Master? (Our Childhood Game “Do You Want War?”) deals with the utopian element of “brotherhood and unity.” During
Tito's Socialism everything was connected to the name of the Leader of the Yugoslavian Federation. When someone would say “Who is the Master?”
Tito would come to mind, and through Him everyone was connected in “brotherhood and unity” ... In Muja’s video, the game is played by children, as
a desire for supremacy, because in reality this “master” represented the system of the time when the government dominated everything. Therefore the
only action is utopian, because theoretically everything functioned in “Brotherhood and Unity” and in practice and reality existed system of domination.
Therefore the only action is utopian, because theoretically everything functioned in “brotherhood and unity,” and in practice and reality a system of
domination existed. But ... the game surpasses the story, “Who is the Master?” (Do You Want War) is actually a symbolic analogy, and in this case refers
to any time and any society searching for a new utopia.

Djordje Jovanovic deals with an institutional critique through his work “No Utopia Inside,” a space-specific installation, placed on the facade of Mala Stanica. This
project an attempt for critique of the cultural policy of the institutions in Macedonia, and of the general agenda in the field of art and culture. During the
last years we have witnessed national support and production of non-productive and controversial buildings and monuments which demotivate the
production of contemporary art, thus creating apathy and passive attitude of the intellectual individuals in our society.

The video and spatial installation “Wage Earners” of the Georgian artist Nino Lomadze is condensing the concept of wage workers with the act of repetition
in the daily life. It is like a straight line from one point to another. Like a standard act of our function of deception of the consciousness which becomes a
frame of a layout subordinated to the outside governing production. This layout is synchronized with the “functional” act of the dog that appears in the
frame. The systematic subordination of the spatial installation of school chairs, is a reverse vision of the viewers that will synchronize the dependencies
on the schedule from the governing production.

The last work of this exhibition is Felipe Castelblanco’s work, “National Island”, video and spatial installation with flags and images, which in a way is the most
utopian work in the search for “a better place”. “National Island” is a participative project with a floating platform and an island generated by the people
(in boats and on land) that are gathered around a certain point in the sea. This human mass makes the volume or the material of the island, appearing
temporarily and moving across the Philippine archipelago. National Island refers to the idea that “reality is nothing but exactly what we do together.”
In a way, this project refers to grouping and formation of new space, with which it involves in the critical discussion on the use of land and sea, and the

huge public space in the region. This island / platform is also an open lab for different decisions in the city to create public engagement and to bring a
vision for the future, if possible ... Since April 2015, the island is moving through different regions of the archipelago and became a place of gathering,
conversation, performances, public engagement, and sometimes disagreement ...

Utopia as a way of thinking does not inspire us to take a break from reality and think beyond what is already existing. The “utopian” artworks do not
require from us to take their ideas literally. Their goal is to make the moment of reflection and inner questioning on “how far can art work?,” “how does it
compare with the world we live in” ... etc. The multicultural group of participants of this exhibition, who with their works answer questions about utopia
and art from various perspectives, offer a broader picture of how people in different societies live, think, act, and reflect. While the exhibition is set in
the multimedia space Mala Stanica, it will be a place for art, education, life and utopia somehow criticizing the society, but also transforming it into art,
into utopia.
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Maca 3a urpame, 2015, nHcTanaumja
Play Table, 2015, an installation




MAYPUH BAXAYC

MAUREEN BACHAUS

usotHu nekumun, 2015, BUAEO NpPoeKLmn
Life Lessons, 2015, video projections




Xopusout, 2015, KonabopaTtrBeH yTonMcKM nepGopmaHc of CTpaHa Ha MoCeTUTeNNTe Ha ra'j'fépvljaTa: MaHudecTaumja Ha HOB XOPU3OHT
Horizon, 2015, Collaborative utopian performance by visitors of the gallery: the manifestation of a new horizon
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At the time of Tito's socialism, everything was related to the name

of the leader of the Yugoslav Federation. When we said “Who's the

landlord?”, we meant that we were giving our devotion and

dedication to Tito, and through him we were all related to each
~ other in 'Brotherhood and Unity'... But the game was played by the

hildren like a desire, because the truth was that this 'la
ited the system during a time when power
refore the play itself was utopian,

Koj e rocnopapot? (Cakate nu Bojha), 2011, Baeo
Who is the Landlord?, 2011, video
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Haemuu pa6oThuum, BUAEO 1 MHCTanaymja co yYUNULWHN CTONYNHA
Daily Workers, video and installation with school chairs




OESATIE KACTENIBNTAHKO
FELIPE CASTELBLANCO

HapopeH octpoB, HD Buzeo n doTtorpadpun
The People’s Island; HD video and images
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Busmonep, 2009, aurutaneH neyart, 226 x 400 cy
AVisionery, 2009, digital print, 226 x 400 caais=
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(JORGJE JOVANOVIK




ANECAHAPO ®OHTE 1 LUAHET MO / ALESSANDRO FONTE AND SHAWNETTE POE

Anecangipo Oonre (Monuctena, 1984) cTyanpan Ha Yuukan Ha ApkaBakaTa 1 Ha Ecta Bo bapcenona. Lllaet Mo
(Bapwasa, 1980) cTyanpana Ha YHuBep3uTeToT 3a ymeTHOCTH bpemen. Tue xueat u pabotat mefy Utanuja u
Tepmanuja. HuBHaTa pabota Kako A1yo ce pa3BiBa 3ae/iHO CO CBOWTE MHANBUAYANHN UCTPaxyBatba of 2009. Tne
KOPUCTAT pasfnyHin Meuymin of MHCTanaumja, nepdopmanci v Bugea. HuHuTe fena ce of6panm 3a u3noxou n
npoekuy Bo EBpona, Abpuka 1 AMepuka, 04 CTpaHa Ha MHCTUTYLMuTe, Kako wTo ce Donpaunjata MAXXI - gene
ApTu My3eo gen XXI cekono - Pum, BI050 - 24-To buenane Ha [lu3ajn Jbybrbana, Dak'art OFF - 11éme buenane na
ymeTHocT Africain Contemporain, utanujacku Pavillion Ha 54-To buenane Bo Bexeuuja, bpamante Maxactup -
Pum, HaunonanHa ranepuja Kocenua.

1136pann nuunn u3nox6u / Hactauu: JIA GIOSTRA DELLAVVICINAMENTO, RITUALE 1O 8 persone E 8 RAPACI
IMBALSAMATI, Museo Civico di Castelbuono (AM), 2015; CTIIAT / ME / pe3oxaHua, KypupaHa o Apa buadope
(Bo copabotka co ®abuo Pao u ussepysauot Enusaber Kajzep), lloctpo aen bpamante, Pum, 2012 roguna; Mawe
KBOTMAMaHO (neb), Ha pa3nuunm nokaumn, Kocenua, 2011 roguHa; Jac Hema aa ru 6pkam ranepucTuTe Kako Bac
(NR.1 bepnuh), Temporares Mandelstudio, bepnus, 2009.

Alessandro Fonte (Polistena, 1984) studied at the Unical of Arcavacata and at the Estav of Barcelona. Shawnette
Poe (Warsaw, 1980) studied at the University of Arts Bremen. They live and work between Italy and Germany.
Their work as a duo develops alongside their individual research since 2009. They use diverse media from instal-
lation to performance and video. Their works have been selected for exhibitions and screenings in Europe, Africa
and America, by institutions such as Fondazione MAXXI - Museo delle arti del XXI secolo - Roma, BI050 - 24th
Biennial of Design Ljubljana, Dak’art OFF - 11éme Biennale de I'Art Africain Contemporain, Italian Pavillion at the
54th Biennial of Venice, Bramante Cloister - Rome, National Gallery Cosenza.

Selected personal exhibitions / events: LA GIOSTRA DELL'AVVICINAMENTO, RITUALE PER 8 PERSONE E 8 RAPACI
IMBALSAMATI, Museo Civico di Castelbuono (PA), 2015; SPLIT/ME/RESONANCE, curated by Ada Biafore(in collabo-
ration with Fabio Rao and the performer Elisabeth Kaiser), Chiostro del Bramante, Roma, 2012; PANE QUOTIDIANO
(DAILY BREAD), Various locations, Cosenza, 2011; | WON'T CHASE GALLERISTS LIKE YOU DO (NR.1 BERLIN), Tempo-
rares Mandelstudio, Berlin, 2009.

MAYPUH BAXAYC/ MAUREEN BACHAUS

06pasoBaHue: Akagemujata 3a NMKOBHU ymeTHoCTH, MacTpuxT, Xonanauja. KoHuentyanHa lMoct-aunnomcka
akagemuja, Amcrepaam, Xonauauja. Maypun baxayc e npetctaBeHa o cTpaHa Ha lanepujata BaHCMHK
(Xonanawja), o4 cTpana Ha ranepujata S & H Jle bak (benruja) u op Eraut 11 coBpemena ymetHocT (Benruja).
Maypun baxayc 06pa6oTyBa coumjantu Temu npeKy MYHaTa NepcneKTUBA; CUTe Hej3uHaTa paboTa ce basupanu
Ha UCTPaXyBatbe Ha IMYHIN MUCN Ha yfe Of Pa3fnyHN KYATYpPY, CO PasanyHo notekno. (ywrecTexn Temm
BO TeKOT Ha paboTaTa Ha baxayc ce yoBeuka mcuxa, CnobopaaTa Ha M3pasyBatbe, YOBEUKN MAeHTUTET. Taa
cobupa «mucnu» npeky couujanHuTe Meguymu U i TpaHchopmupa Bo GOTONPUHTOBM MAKM 36MpoBM (Ha
CepujaTa ,MpeHTUdUKaLNja”), IHTEPaKTUBHY U MefyHAPOAHN BIAeO NPoeKTN (Ha cepujaTa ,EAHO-Npaware”),
uHcTanaumm (,Mej3ax Ha noTpoLeHn Mucu®), u CkyanTypu (CKyanTypa Bo jaBeH npoctop «06mak Ha MUCNY).
Cono u3nox6u> n3bop Exit11 copemeHa ymeTHoCT, benruja, camoctojha u3nox6a co HOBY Jena i BUAeo-
apt 2014 roauHa; YmetHuukata ranepuja 0-68 Benn Xonanauja, ,Mucrepuu 3a pynapcrBo”, npeentauuja Ha

noctapu fena, 2014 ropuxa; Lieux Communs, nnatdopma 3a copemeHa ymeTHocT, Hamyp, benruja, cono-
n3nox6a ,Kaxu mu koj cym jac», 2013 rogunta; Galerie S & H Jle bak (fenr), camoctojna nsnox6a «Tajuu (BojcTBa»
€0 HOBY Jiena 1 Bugeo-apt, 2013; Varg e Vi, Lientap 3a coBpemeHa ymeTHocT, ltbunaxe Kocoso, camocTtojHa
n3nox6a, 2013 roguHa; YmetHocT Ha MaraumHckn Poteppam, cono npesentaumja npeky Epyapa Cagere
Tanepuja, 2013; YmeTHnuKa Kyna Yen3u, 21 kat, tbyjopk - u3Ben6a ,Kaxu mu», 2012 roguna; Galerie Wansink,
camocTojHa n3nox6a «Maentudukaumja» (co katanor, 2011 Buwan Xapnem, cono npesentauuja Ese me Bo Kleine
Zaal, 2011; XonaHacka dpabpuja 3a yokonazo, camoctojHa usnox6a ,Cute oue nyre, 2010; fanepuja Wansink,
camocTojHa unoxba «TpaHchopmaumn «(co Katanor), 2009; fanepu Wansink, camocrojua usnoxb6a Maypuu
baxayc, 2007 roguHa.

Education: Academy of Fine Arts, Maastricht Netherlands. Conceptual Post-graduate academy, Amsterdam
Netherlands. Maureen Bachaus is represented by Galerie Wansink (Netherlands), by Gallery S&H De Buck
(Belgium ) and by EXIT 11 Contemporary art (Belgium). Maureen Bachaus enlightens social themes through
personal perspective; all her work is based on research of the personal thoughts of people from different
cultures with different backgrounds. Essential themes throughout Bachaus’ work are the human psyche, the
freedom of expression, the human identity. She collects ‘thoughts’ through social media and translates them
into photoprints or assemblages (the ‘Identification Series’), interactive and international videoprojects (the
‘One-question-series’), installations (the ‘Landscape of wasted thoughts’), and sculptures (public space sculpture
‘Cloud of Thoughts’). Solo-exhibitions > a selection Exit11 Contemporary Art, Belgium, solo exhibition with new
work & video-art, 6 april - 1june 2014; Art Gallery 0-68 Velp Netherlands, ‘Mystery Mining’, presentation with
older work, March 2014; Lieux Communs, platform for contemporary art, Namur, Belgig, solo-exhibition ‘Tell me
who | am’, june-aug 2013; Galerie S&H De Buck (Gent), solo exhibition ‘Secret Properties” with new work and
video-art, june 2013; Varg e Vi, Center for contemporary art, Gjilan Kosovo, solo exhibition, march/april 2013; Art
at the Warehouse Rotterdam, solo presentation via Eduard Planting Gallery, februari 2013; Chelsea Art Tower,
21th floor Gallery, New York - performance ‘Tell me’, 2012; Galerie Wansink, solo exhibition ‘Identification’ (with
catalog, 2011 Vishal Haarlem, solo presentation ‘Here | am”in Kleine Zaal, 2011; De Nederlandsche Cacao Fabriek,
solo exhibition ‘All those people’, 2010; Galerie Wansink, solo exhibition ‘Transformations’ (with catalog), 2009;
Galerie Wansink, solo exhibition ‘Maureen Bachaus, assemblages (with catalog), 2007.

JETOH MYJA/JETON MUJA

Pogen Bo 1983/03/04 Bo ltbunaHe — Kocoso. 2004 roauHa, aunnomupan Ha DakynTeToT 3a IMKOBHA yMETHOCT BO
MpuwTuka, Kocoo, aunnoma 3a rpauuka ymetHocT. Bo 2007 roguHa Toj ce CTekHan co Maructepcka Aunnoma 3a
NIMKOBHYM YMETHOCTI, Ha OAAENOT 3a rpaduuka ymeTHoCT. Bo (Bojata ymeTHMUKa npakca Jeto Myja oTcekoralu
61N nocBeTeH Ha MCTpaXyBatbe Ha Pa3NuyHK MeuyMu, TeMIn 11 HauHU Ha n3pa3yBatbe. 0 2004 roavHa, HeroB
NajTMOTUB @ CMHTarmara «1cTparata npojoKyBay, CI0TaH Koj Ce KOPUCTEN BO HeroBaTa PojHa 3eMja 3a nyreTo
KO UCYe3Hane 3a BpeMe Ha BojHaTa. Toa e apTvKyaMpatbe Ha KOHLeNTOT Ha MCTpara npeky LpTexwu, Bufea,
MHCTanawnm u nephopmaHcu.

Camoctojum u3nox6u: 2013- KL TPAJL, benrpag -Cpbuja; 2010- Haumonanka ranepuja -MpuiwtHa- Kocoso;
2008- Ekcno-neppopmancu, CNDA- Mapus, Opanumja; 2006 - Haunonanex My3ej TupaHa -Anbanuja (konekTnsHa
13n0x6a); 2015 -MefyHapoaHa coBpeMeHa nnKoBHa u3nox6a «MyntumesujaneH uextap» Bo Ckonje, MakegoHuja;
2015 roauHa - MerynapopHa u3nox6a Ha rpadukn - «Werkstatt lanepuja» - Lpux, LLBajuapuja; 2015-

anTepHaTuBeH NpocTop 3a coBpemeHa ymeTHocT oCollectif Denface o, Pyan, Opanumja; 2014- ,MocT-TpaH3uuncka
PeneBaHTHOCT: MELUABMHA Ha HEKONKY BeyepHy 3abaBu” - mynTumeamjaneH LenTap (Hauuonanxa ranepuja -
Ckonje, MakeaoHuja); 2014-MerynapoaHa u3nox6a -Haunonanna lanepuja Ckonje, Makegionuja; 2012- LienTap 3a
coBpemeHa ymeTHocT» Varg e Vi «- ltbunane Kocoo; 2012- n3nox6a Ha coBpemeHa ymeTHOCT - MynTumesujanen
LeHTap Mana cranmua - Ckonje, MakegoHuja; 2011- n3nox6a Ha coBpemeHa ymeTHOCT- HawuoHanHa ranepuja Ha
KocoBo; 2011- n3nox6a Ha coBpemeHa ymeTHocT- «Varg e Vi» - iunane- Kocoso; 2010-u3nox06a Ha coBpemeHa
ymeTHOCT- « Mycum Mynukun“; 2010-u3nox6a Ha coBpemeHa ymeTHOCT - Harpapa Ha Hauvonankata lanepuja;
2010-MeryHapogHo buenane Ha HauvoHanata ranepuja Ha Kocoo; 2009- UHTepHauvoHanta nsnox6a»Harpasa
Mycnum Mynuku», Haumonanta ranepuja Ha Kocoo; 2009- nepdopmaHcit BO LieHTapoT Ha rpagor - tbinaxe-
Kocoso; 2009-Can bysune- Jlec en6ay¢ - Opaxumja; 2009- IUMF-Tanepuja» Jla Macapen «-PyeH-Opatumja; 2008-
Skopie- Haunoxanxata ranepuja Ha MakegoHuja; 2008- Salloon 42 - «- [pang Jlysun-Opaxumja; 2007- ranepuja
«My3a ge na apt”, Pyen - Opanumja; 2007- «/Actparata npogomxkysa» - HauvoHnanex My3ej Tupana-Anbanuja;
2007- LienTap 3a kyntypa- ApceHan «- My6aer o Opanuuja; 2007- A6aje ge Cent [lenn -06ypr —benruja; 2004
XVIII's buenaneto Ha uptexu -Haumonanxa lanepuja - Mpuwtuna -Kocoo; 2004 imame camo 12 yaca- Tprocki
LlenTap, nepdopmancu lMpuwwTuna — Kocogo.

Born in 03.04.1983 in Gjilan- Kosovo. In 2004, he graduated from the Faculty of Art in Pristine, Kosovo, diploma
of Graphic art. In 2007 he earned his Master degree of Fine Arts, Graphic art. Jeton Muja’s art practice has always
been dedicated to investigation and research of different media, themes and ways of expression. Since 2004, his
essential leitmotiv has been the syntagma “Investigation continues”, the slogan used in his home country for the
people who disappeared during the war. He has been articulating the concept of investigation through drawings,
videos, installations and performances.

Solo exhibitions: 2013- KC GRAD , Belgrade —Serbia; 2010- National Gallery —Pristine- Kosovo; 2008- Expo-
Performance- CNDA- Paris —France; 2006 - National Museum- Tirana -Albania Collective exhibitions; 2015
-International of contemporary art exhibition “Multimedia Center” —Skopje, Macedonia; 2015 — International of
graphic art exhibition — “Werkstatt Gallery”- Zurich, Switzerland; 2015- Alternative space for Contemporary Art
oCollectif Denface», Rouen-France; 2014-"Post-Transitional relevance: a mix of several dinner parties - Multimedia
center (National Gallery — Skopje, Macedonia; 2014-International Exhibition —National Gallery -Skopje,
Macedonia; 2012- Center of Contemporary Art “ Varg e Vi"- Gjilan Kosovo; 2012- Exhibition of contemporary
art - “multimedia centar mala stanica”- Skopie-Macedonia; 2011- Exhibition of Contemporary Art- National
Gallery- Kosovo; 2011- Exhibition of Contemporary Art- “Varg e VI Group “~ Gjilan- Kosovo; 2010-Exhibition of
Contemporary Art- “Muslim Mulligi -Prize —National Gallery; 2010-Exhibition of Contemporary Art — Prize-
National Gellary-Kosovo; 2010-Interantional Biennale of Drawing- National Gallery- Kosovo; 2009- International
exhibition “ Muslim Mulligi prize” National Gallery- Kosovo; 2009- Performance- Center of Town — Gjilan- Kosovo
2009-Salle Bouvrille- Les Elbeuf—France; 2009- IUMF-Galeria “ La Pasarelle”-Rouen-France 2008- National
Gallery- Skopie- Macedonia; 2008- Salloon of 42-"-Grand Queville-France; 2007- Galeria”la muse de |"art"-Rouen
— France; 2007-"Investigation Continue”- National Museum- Tirana-Albania; 2007- Centre Culture- Arsenal “-
Moubeuge —France; 2007- Abbaye de Saint Denis —Oburg —Belgium; 2004- XVIII's Bienale of drawings —National
Gallery — Prishtina —Kosovo; 2004- We have only 12 hours- Shopping Center Performance- Prishtina — Kosovo.

HWHO IOMAJISE / NINO LOMADZE

Poaet 1971 ropuna. [lunnomupan Ha Tounucu [ipxasHata akagemuja 3a IMKOBHM yMeTHOCTH, DaKynTeT 3a IMKoBHa
YMeTHOCT, GUNM, a CnewunjanHocT cmkapctso, Bo 1995. Bo 1999 roamHa ri 3aspunna feput Puteens Akapemujata
32 JIMKOBHA YMETHOCT - AMcTepAam -Clobo/iHa Hacoka 1 Bo 2006 roauHa Bo Tounucu Ha [lpaBHIUOT yH1BEP3UTET 33
Teatap u dunm, Gakyntet 3a puamckm pexucep. [lejhocTy: Mucatennte Ha cBojot jasuk (Lost & Found) - Amctepaam
(2015); Artisterium, Kynunapcku peventy og Mupaby Tounucu my3ej, Kapsacna” (2014); lanana akagemuja - Apt-
30Hata (2014); (Hajpm ro oHa wwTo ro cakaLy, U Heka Te ybue) - oBecHu lanepuja (2014); A4 nponosegaart - OAT
Tanepuja (2013); Cumno3uymot 2012 - EBponcka Kyka (2012); Hou pacTpojctea (MerfyHapogHa noLuTa- yMeTHUYKM
npoekT) - Tounucu nutepartypa, My3ejot -[pyna U3nox6a (2011); Apuctepuym 2011 - cnobogen nag - OAT fanepuja
(2011); Ceetornes lanepuja 3epo - bapcenona (2011); Mopdonorujata Ha BHaTpeluHaTa CTpyKTypa - Tounucu
[JlpxaBHarta akagemuja 3a MKoBHa ymeTHocT (2011); YmeTHoCT 3a suposwm, JleHoke lanepuja JlonaoH (AHrnuja)
(2010) utH

Born1971. Graduated from the Thilisi State Academy of fine Art.

Faculty — Fine Art, Specialty- Film painting, 1995. In 1999 she finished Gerrit Rietveld Academy of fine Art - Amsterdam
-Free direction and in 2006 the Thilisi State University of Theatre and Film, Faculty for Film Director. Activities: Writers
in their own language (lost&found) - Amsterdam (2015); Artisterium, Culinary recipes from Mirabeau )

Thilisi History museum **Karvasla™*(2014); DaDaDa Academy - Art —area (2014); (Find what you love and let it kill
you) - OAT Gallery (2014); A4 Predicate - OAT Gallery (2013); symposium 2012 - Europe house (2012); New Disorder
(mail art international project) — Thilisi Literature museum -Group Exhibition (2011); Artisterium 2011 — Free Fall
— Oat gallery (2011); WorldView GaleriaZero - Barcelona (2011); Morphology of interior’s structure - Thilisi State
Academy of fine Art (2011); Art for walls Lennox Gallery London (UK) (2010) etc.

OENNNE KACTENBJIAHKO / FELIPE CASTELBLANCO

06pazosaHue 2010 - 2013, Maructpupan Ha KapHeru Menon Yuusep3uteTor, Mutcbypr, Mencunsanuja. ; 2012
— CKoBeraH LuKona 3a CMKapcTBoTO W ckynnTypata, Ckoseran, MajHa, CAJl; 2003 - 2008, YcospLuyBatbe BO
BU3yeNHuTe yMeTHOCTH Ha [oHTUduLMa YHuBep3uTeToT, JaBepuana. borota, Konymbuja.

Camoctojuu u3nox6u: 2015 - Hue ope, LLKonckn npoekT napacajr, Ha Kpanckata akagemuja, JlongoH, Bennka
bpuranuja; 2015 - Hapoaen Octpos, Herpoc my3ej, bakonos Ouannunu, 2014 roguxa - Hue 6oume kykn - MpoekT,
Tanepuja Mpakca, Ounagenduja, Ma. CALL; 2013 - CrpaHewot (copaboTka co Llon Py6uH), Can [lnero, My3ejot Ha
ymeTHocr, CA. R & D: Crpanewor (copa6oTka co Llon Py6un), fanepuja NPOCTOPU. Knusnewp, OH; 2008 - Mpoekt
(yjeto/ He/ cyjeto, lanepuja Banenuyena Knewep, borota, Konymbuja.

Education 2010- 2013, MFA Carnegie Mellon University. Pittshurgh, PA. ;2012 - Skowhegan School of Painting and Sculpture
Skowhegan, Main. USA; 2003 - 2008, Degree in Visual Arts (BFA) Pontificia Universidad Javeriana. Bogotd, Colombia.

Solo shows: 2015 - We Out Here, The ParaSite School Project. Royal Academy Schools. London, UK. 2015 - The People’s
Island. Negros Museum, Bacolod Philippines. 2014 - We Paint Houses Project, Practice Gallery. Philadelphia, PA. USA
2013 - The Foreigner (collaboration with Jon Rubin), The San Diego Museum of Art, CA. R&D: The Foreigner (collaboration
with Jon Rubin). SPACES Gallery. Cleveland, OH. 2008 - Project Sujeto / No / sujeto. Galeria Vialenzuela Klenner. Bogota,
Colombia.



UTOP CEKOBCKM / 1GOR SEKOVSKI

Poaet 1972 roguna Bo Ckonje. Bo 1997 roauna Aunnomupan Ha QakynTeToT 3a MKOBHYU yMeTHOCTU BO Ckonje,
cmkapcTeo, a 2003 ropuHa maructpupan Ha llownbu yHuBep3uTeToT 3a YMETHOCT v An3ajH, KaHaraBa-KeH,
Janonuja. ABTOp e Ha cepym camocTojHu u3nox6u Bo Ckonje, Tokuo, thyjopk, LieTutbe. Yuectyan Ha ronem
6poj rpynHI u3nox6u Bo 3emjata 1 cTpaHcTBO (Janowuja, byrapuja, fepmanuja, Lipra Topa, Utanuja, LLBajuapuja,
benruja, Kanapa, Yewwka, Xpatcka, A3epbejyat u apyru). On centemspu 2007 rog. Ao anpun 2013 roauxa paboten
KaKo AoLeHT Ha DakynTeToT 3a apT v Au3ajH npu EBponcku yHuBep3utet — Penybnuka Makegoxuja. 0g 2012 e
0CHOBauY ¥ uneH Ha HCTUTYTOT 3a ymeTHOCTY 1 KynTypa ,Apc akTa“. Xuee 1 pabotu Bo Ckonje Kako camocToeH
YMETHIK 1 Au3ajHep.

Born 1972 in Skopje, Republic of Macedonia. Graduated from the Faculty of Fine Arts, Skopje, majoring in Painting
(1997). In 2003 he finished the master course at the Joshibi University of Art and Design, Kanagawa, Japan.

He participated in seven one-man shows in Skopje, Tokyo, New York, Cetinje, and more than fifthy group exhibitions
in the country and abroad (Japan, Bulgaria, Germania, Montenegro, Italy, Swiss, Belgium, Canada, Czech Republic,
(roatia, Azerbaijan and etc.) From 2007 to 2013 worked as Ass. Professor at the European University — Republic of
Macedonia — Faculty of Art and Design.

Since 2012 is a founder and member of the Institute for Arts and Culture “Ars Acta”. He lives and works in SKopje as a
freelance artist and designer.

JOBAHOBUK FOPFE / JOVANOVIC GJORGE

PogeH Bo 1980 roguna Bo Ckonje kaje xuBee u paboti. Bo 2003 roguHa aunnomupan Ha Oakyntetot 3a
NNKOBHN yMeTHOCTI Bo CKonje. Toj yuecTByBan Ha bpojHI rpynHu U3N0X6u, paboTunHuum 1 KoHdepeHLun Bo
Maxepnonuja, Anbatuja, Cpbuja, bocka, Cnoenuja, Ipumja, Typumja, ABcTpuja, tanuja, Xonanauja, Opanumja,
Winauuja, benruja, Ecronnja, Ouncka, Erunet, CAJ, uTH. 3a HeroBaTa npakTuKa, Toj e J06UTHUK Ha HarpazaTa 3a
MNag nukoBeH ymeTHuK , [leHec” Bo 2009 roauHa, BUAEO Harpaja 3a antepHatuseH ¢punm/suaeo Bo benrpan
B0 2009 roauHa, cneuujanHa Harpaa Ha AKTO Oectusanot Bo butona Bo 2012 rognHa 1 Ha Harpagata Ha 10.
buenane Ha mnaau Bo opranu3avvja Ha Mysejot Ha coBpemeHa ymeTHoCT Bo Ckonje B0 2013 roauHa.

0p6paxu u3nox6u: 2010 Toa e komnauumparo, lanepuja LUentap, lpau, ABCcTpuja;

2010 OparmeHTUpaHy apXUBY Ha YMETHUK OF 3eMja Bo Tpansuumja, MC Gallery, byjopk; 2013 WcnoseaTa Ha
yynoBuLTeTO-TOPTA, PoBUID, XpBaTCKa

Bornin 1980 in Skopje. Lives and works in Skopje. In 2003, he graduated from the Faculty of Fine Arts in Skopje.
He took part in numerous group exhibitions, workshops, and conferences in Macedonia, Albania, Serbia, Bosnia,
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